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GRANER,

CENTRO DE CREACION DE DANZA Y ARTES VIVAS

INTERCONEXION

Graner es un centro de creacion de
danza y artes vivas, situado en una antigua
fabrica de bombillas del barrio de La
Mfarina de Barcelona. Un espacio diverso
e interconectado que pone en el centro
la investigacion y la experimentacion
artistica y se relaciona con la comunidad
profesional, educativa y la ciudadania.

CREACION ARTISTICA Y
APRENDIZAJES COLECTIVOS
Convivimos con artistas y formamos parte
de contextos con diferentes comunidades
locales y globales, con las que impulsamos
cruces y aprendizajes colectivos a partir
del cuerpo, contribuyendo a la circulacion
de ideas y conocimiento en el campo de

la danza y las artes vivas.

SOSTENIBILIDAD

Ante las narrativas imperantes de productivi-
de_ad ponemos el valor en el proceso, la expe-
rimentacion artistica, la escucha y el cuerpo
como generadores de cambio hacia una so-
ciedad mas sostenible, permeable y colectiva.

TRANSPARENCIA

Buscamos nuevas maneras de trabajar

desde la gestion publica, creando espacios

de confianza, promoviendo relaciones a largo
plazo y una gobernanza plural y par‘ticipati;a.

TRANSFORMACION

Nosf‘ preguntamos sobre qué practicas de re-
lacion, artisticas, educativas y de gestion son
propias de una vision contemporanea de la dan-
za y las artes vivas. Creemos que solo asi’ podre-
mo.f; expandir el Graner y acompairiar a los y las
artistas en todo su potencial transformador.
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O sQué un
jtaliano Lucian

e al industrial téxtil
o Benetton conla
pequeﬁa comunidad 111apuc{1e?
de los Curiﬁanco~Nahuelqu/r.
;Yyal actual presic{ente de_
Argentina Mauricio Ma’)cl.“(/ l
con Sylvester Stalloner ¢ 7
jugador de la NBA Eman'ue?
Ginobili con Butch cassidy?.
Las respuestas @ to_das estas )
preguntas las podeéis encontra
aqul, al sur del sur, en Ios_
imites australes de A.me(vca,
en Puelmapu, el territorio )
ancestral del pueblo mapuche.

® What links ltalian textiles A

mogul Luciano Benetton to "

the small Mapuche communt ’;/

of the Cur‘iﬁanco~Nahuelqu1r‘.
pout the

E‘gtv\\l’v:en Argentina’s curr_‘ent be

president Mauricio Macrt and of

Sylvester Stallone? And what

about the relation betv_veen_ )

NBA player Emanuel Ginobili

to Butch Cassidy?

You can find the ansjwers

to all of these questions

here, south of the Sou!th_,

at the southernmoé’c limits

of America, in Puelmapu,

reco.

TEATRO

AMAZONAS (2020)

O Tercera parte de la serie Pacifico, una
trilogia documental en el ambito de las
artes vivas centrada en la barbarie sobre
los pueblos originarios la tinoamericanos,
su territorio y su gente, el desarrollo

de las nuevas formas de colonialismo

y su relacion con las diversas formas de
expresion de la cultura contemporanea.
Un proyecto que esta vez nos invita a
rrer los tltimos siglos de la Amazonia,
un territorio que lleva siglos padeciendo,
luchando y resistiéndose a la implantacion
de la idea occidental de desarrollo.

The third part of the Pacifico series,

a documentary trilogy in the field of Live
Art, focusing on the barbarism inflicted
) towards the original Latin American
connection peoples, their territory and their

ople, the development of new forms
colonialism and their relationship

with the various forms of expression

of contemporary culture. A project that
in this occasion invites us to explore the
last centuries of the Amazon, a territory
that has been suffering for centuries
from the implantation of the western idea

of development.

A—

www.miprimerdrop.com
. o

- ﬁ

@azkonatoloza

GRANER,
CREATION CENTRE FOR DANCE AND LIVE ART

INTERCONNECTION

Graner is a centre Tor the creation of dance and live

ar_t, located in an old light bulb factory in La Marina

d|.§tr‘iét of Barcelona. It is an interconnedted
diverse space that focuses on artistic r'esear‘,ch
and experimentation and interacts with the
professional, educational and civic community.

ARTISTIC CREATION AND
COLLECTIVE LEARNING
We live alongside the artists and share contexts
with different local and global communities, with
whom we promote crossovers and colleéti\,/e
Ioar‘ning through the body, contributing to the
circulation of ideas and knowledge in the Tield
of dance and live art.

SUSTAINABILITY

Unlike the prevailing systems of producdtivity
we giv-e importance to the process, to ar‘ti§t;c
experimentation, to listening and to the body
as generators of change towards a more
collective, permeable and sustainable society.

TRANSPARENCY

We seek new ways of working through public
management by creating spaces of trust
and by pr?omoting long-term relationships
and participatory, plural governance.

TRANSFORMATION
We ask ourselves what relational, artistic
educational and management pracdtices ’
are inherent to a contemporary view
of dance and live art. We believe that
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ASSOCIATE ARTISTS @ A local
artist is chosen to develop a project
involving two years of research

and creation, with the assighment
of spaces, Tull accompaniment and
funding. Associate artists dialogue
with the neighbourhood community
through their work and form part
of the centre's governing bodies.

ARTISTS-IN-RESIDENCE @ Four
national or international artists
or companies that carry out
produdtion or research projects,
with the assighment of spaces
and accompaniment.

LIKES (2018)

O A medio camino entre
la lecture performance yla ;
danza, Likes parte del analisis
de dos fenomenos populares
de Youtube: el cover dancey
los tutoriales'y videos sobre
las diferentes técnicas de yosa.

Desde una perspeo‘tiva socio-
antropologica, la pieza aborda al
urso sobre el

ptiblico con un disc

valor social de un like en nues‘tr‘?zs
sociedades digitales. Likes transita
de lopop alo sagradoy construye,
mediante el movimiento, una
jmagen de nuestra sociedad sobre

la presencia del cuerpo en la era

digital.

@ Haliway petween a lecture
performance and a dance‘
per?or‘mance Likes bases itsell
on the analysis of two popular
Youtube phenomena: cover
dance tutorials and videos on
the different techniques of yoga.
The performance approoches
the audience from a socio~
anthropological perspeétive with
a speech about t
a 'like" inour digital culture and
society. Likes isa .
pop to the sacred and to build
through movement, an image of

our society ba

of the body in the digital age.

@guiu_guiu
—
-1

he social value of

ble to move from

sed on the presence

only in this way we will be able to expand
Graner and support artists in all their
transformative potential.

v

ARTISTY
SE
artistas o o :”EﬁGENTES' O Dos

! MParags s
ambito ocay Lanias jovepes de

AR
Do. arti. a
g ; o) 00/77[7&/7/55

EMERGING ARTISTS @ Two young
local artists or companies who can
count on work spaces, technical
residency, mentoring, access to

the international network, training
resources, funding and a framework

for visibility.

RESEARCH ARTISTS @ Two national
or international artists or companies
that develop research projects on
movement and the living arts (writing,
pedagogy, management models...),
with the assignment of spaces,
funding support and accompaniment..
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O ¢Educar paraq
de esta pregunta ¢
fundamental de to

educativa, apostainos por
con practicas relacionales
fortalezcan el binomio

que

educacion -cultura,
de responsabilidad

xperimentacién, riesgo,
ogo entre

desde un lugar
mutua, e
intercambio y dial

da reflexion
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artistas, alumnado, docentes

y gestoras.

Como Centro de Creacion de danza

y al

~tes vivas, fomentamos una

educacion que pone el cuerpo, el

movimie
de la experiencia: p

practicar desde el cuerpo
otras maneras de transmitir

conocimiento. Nos
practicas viva
imprevisibles,

construccion. Por

en tres ejes estra teg
escuelas y su entorno familiar,
riencias artisticas en

ra las franjas de infantil

con expe
el aula pa
a bachillerato y con

encuentro entre creadores /as

y pr0fesorado.

[ ] ,ama

those proj
a project

(historica)
dance, My

materiality (

transperson g

myself im

OIHANA

s, abiertas al riesgo,
que apuestan por

la investigacion, mutantes y en
eso trabajaimos

ballet dancep

deep questioning

Space) and th

m
Merseq jp. € to sustain andSorts OF periph

nto y la accion en el centro

orque querenos

Queremos desbordar

el aula y afectar al resto

de la comunidad educativa
y del barrio. Para

lograrlo acompanamos

las relaciones qué pueden
establecerse a partir

de conjugar el trabajo de
artistas con el contexto de
La Marina, nuestro barrio,
y fortalecemos asi’de
manera mas holistica las
relaciones entre cultura
y educacion.

mueven las

gicos: con las
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[ J Edf/cation for what? With this
Zzzﬁtmn at the core of all educational
ate, we are commit
ted to worki
through relatj o
onal pradtices th
at
ﬁreng.then the education-culture
§tmom|al, understood from the
: andoomt of mutual responsibility
df(pemmentation, risk, exchange an’d
tlalogue between artists, §tud=ents
eachers and cultural agents ’

We intend this educational
and cultural project to
transcend the classroom
and become a catalyst
for.change and Tor joint
ac.‘tlons and projects which
can impact the rest of the

educational community

and the neighbourhood.

We offer accompaniment

to the relations that can

be established by combining
the artists’ work with the y
context of La Marina, our
neighbourhood, and in this wa
we'develop a stronger, more ¢
holistic link between cLlltur‘e
and education.

As a centre for the creation of
?znce and live art, the education
mg\t/;vni promote places the body,
the expteen:gz::g abit(i:on I "
'e ex| : ause we wan
Ern]aé‘clce other ways of transmitttitnog
owledge through the body.

We.are motivated by living, risk-
tak_mg, unpredidtable prac’,tice
which lend themselves to ’
research, mutable and under
gzrls;]trudtlon. Th.er‘efor‘e, we work
ree strategic axes: schools
'and families, artistic experienc
in the classroom for primary aiz
secondary school children, and

meeting spaces for creators
and teachers.

@granerbcn

® The meeting with the community is based on
conversation as an informal methodology, walking
as an aesthetic practice, the body as a place of
experience, and movement as a story of collective
memory. The projects and adtivities we develop

are aimed at generating processes of refledtion and
creation with communities in the broadest sense

of the word (educational, neighbourhood, civic and
professional communities). Undisciplined, relational,
transdisciplinary, shared work.

For us, La Marina, is a living, working place of
participation and action, a special area where

the notion of the expanded stage can be transferred
to reveal new forms of knowledge and establish
meaningful links through mutual recognition. In the
convidtion that artistic creation is transformative,
we work with the idea of locating the body in the
neighbourhood through hybrid relational practices
with the capacity to exercise co-responsibility.

We assume the need to reflect jointly on what

kind of culture we want in the neighbourhood

of La Marina, by making a commitment to situated
researh, to the risk implied by experimentation,
continuous construction and the unpredictability

of the here and now.

A
www.granerbcn.cat
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O Bailarinxssonorxs
Una investigacion que s¢€ pregunta por el? gl
dice? ;c0Mo, donde 'y cuér?do lo h.a ”d/cho.) quz
("que hable otro...que Yo kmes(tes'/o ') su oonoo
pailarinxssonorxs esta siendo una m\{es(t/gac:og v
se pregunta por la singular.'idad sensible de ca ;t oa
en los qué dialoga kines‘tés‘/camente co.n la pra
o fenomeno €0sn0soiV0 1S U8 VUC G 1apia Podriamos
de las definicionés y practicas e 2 ha. i s
decir que esta investigacion ha dado un paso a ”1’ mbiade o
& .y que en estos momentos (despues de_ a que !
ngﬁﬁ/ozqu%e desea es proteger y defender bailary a Ixs bailantes
como feno oulares qu

menos-entes sing e no necesitan de_ _
de poder del lenguaje para sery considerarse c0gnoscitivos Y

por lo tanto, necesarios.

mbra-habla

de vivir y bailar,

tiene tres lineas de trabajo futuras:

Bailarinxssonorxs _
~ Documentaciénjarchivo
— Encuentros~diélogos '
_ Creacion de una partitura bailable

o Bailarinxssonorxs (sounddancer‘s) isa rese'a’r?‘c:
into the igancers’ (What are they? Wh“o says it? év:;,‘
did they say it?) that names or speaks ("let someo! -
I'm kinaeﬁhetizing”) of their knowledge. At the ?‘10

is an ethnographic ad‘c/research that explores the S

of each dancer and the ways in which they .dl'alogL‘Je i

the practice ofl cing as a cognitive p-1eno Ao

necessarily inscri efinitions and practices O ang :
Id sa ch has taken a $tep backwa

speech. We cou o wihat oa

dance and dancers a

jving and dan ge and

ped in the d
y that this resear

ow
d.. and thatn s special

the project has change
! im i tecdt and defend .

gaeunsozr\:z:iaalt‘;\alts;g 222 need the power ﬁruéture:s of language to exist,
to be considered cognitive and therefore necessary.

Bailarinxssonorxs has three uture lines of work:

_ Documentation/archive

_ Meetings-dialogues . —
— _ Creation of a danceable notation

@oihanaaltube

rpailarinx” (qUé €S; quién lo

1. En estos momentos
auto»etnogréfica que
ilante y los modos

ué inscribirse dentro

las estructuras

project that enquires
where and when

se speak.. because
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kinaesthetically with
n that is not

rds, that
me crashing down

www.bailoteos.wordpress.com
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AURORA BAUZA XM
I PERE JOU CD_’Q EMERGINGAR’TI.S‘T

Es t{n laboratorio de encuentros de un grupo de

artistas de una misma generacion (los 90) impulsado

por Graner para dar un espacio-tiempo de compartir,

pensa_r y transitar practicas artisticas con/'untamente,

con diferentes permeabilidades y momentos de diélogo

ZZZ ;ij, j;t/s‘tas, vinculacion a festivales y contextos
Qon una voluntad de ser flexible y de crear

espa/zc/os de pensamiento, accion, didlogo y contacto

artistico, FF90 es un grupo que fluctua y a la vez

un proyecto de largo recorrido que también se

transforma cada vez que sucede un encuentro.

Es‘tos' encuentros son de un minimo de 48 h de'

convnfencia, poniendo en valor la creacion de un

espacio de intimidad que surge de un grupo de

trabajo y que es capaz de sobrepasar las logicas de

la rentabilidad. Asimismo, lo que sucede en cada

encuentro esta comisariado de manera colaborativa

y con una relacion de corresponsabilidad entre el

Graner y el propio grupo.

.Los artistas que forman parte del grupo desde
el primer encuentro fueron seleccionados a partir de
la convocatoria de residencias de la Caldera y Graner
en la modalidad de artista emergente y en dialogo con
diferentes artistas y agentes del sector, asi’como
con otros espacios de creacion y presentacion de
Barcelona como el Antic Teatre o La Poderosa.
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ARTISTAS QUE TRANSITAN EL GRUPO FF90:

Nico Jongen, Paloma Murioz, Xavier
Manubens, Pere Jou, Nacho de Antonio.
Alejandro Curiel, Aurora Bauza, Raque;
Klein, Lautaro Reyes, Juan David Galindo
Ana Bar/‘o;o, Javier Guerrero, Eulalia '
Bergada, Elise Moureau, Elisa Keisanen,
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FF90 is a laboratory with meetings of a group of artists of
the same generation (born in the 90s) and promoted by the
Graner to provide a space and time to share, think about
and explore artistic pradtices together, with,different
degrees of permeability and moments of dialogue with
others a_rti§ts, links to Testivals and other open contexts

With the aim of being flexible and of generating '

space.s for thought, adtion, dialogue and artistic contact
FF90 is both a fluctuating group and a long-term projeét,
tr‘ans_for‘med every time a meeting takes place. These
meetings, which last a minimum of 48 hours h.ighlight
the value of the creation of a space of intima’cy that
emerges from a working group and are able to overcome
Fl1e logic of profitability. At the same time, what happens
in eTcth me;ting is curated collaboratively through
a relationship of co-r ibility i i
a relati gmupp oo esponsibility involving the Graner

. The artists who have been members of the grou
smoe the Tirst meeting were selected atter the caTI forp
r'emdencios at La Caldera and the Graner in the categor
of emerging artist and in dialogue with different artists i
and agents in the sector, as well as other spaces for
creation and presentation in Barcelona such as the Antic
Teatre and La Poderosa.
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THESE ARTISTS ARE PART OF THE
FLUCTUATING FF90 GROUP:

Nico Jongen, Paloma Muioz, Xavier Manubens

[ Pere Jou, Nacho de Antonio, Alejandro Curiel,

Aur‘or‘a B'fluzé, Raquel Klein, Lautaro Reyes, Juan
David Galindo, Ana Barroso, Javier Guerrero

ST \ T ’
Eulalia Bergada, Elise Moureau, Elisa Keisanen
Francesc Cuéllar. ,
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