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ASSOCIATED ARTISTS @ Two local
artists chosen to develop a research|
creative project for two years

accompaniment and economic

support. The associated artists speak
with the neighbourhood through

RESIDENT ARTISTS @ Between three

produdtion or research projects.
They are provided with spaces,

EMERGING ARTISTS @ Two young
artists from the local area, selected
in collaboration with La Caldera.
They have a work space, technical
residence, mentoring, access to

an international network, training
resources and economic fund.

gral

of the
ntre. PEA ARTISTS @ Creators and

companies which are part of the
Artistic Expansion Program of
Graner, setting up a transdisciplinary
research group which aims to
generate organizational resources and
effedtive and sustainable relationships
with the culture market adapted to

artistic needs.
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como una practica situada que
parte del aqui’y ahora. Una
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conceptos coino habitar, desplazar,

desbordar, sostener, afectar.

Un trabajo centrado en el qué, para

quién, para qué y como. Con espacios

y tiempo para decidir dénde poneinos
racion.
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de transmitir conocimiento:
haciendo y experimentando. Pero
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flexibles y sin jerarquias, para
generar comunidad educativa en un
sentido amplio: con el profesorado,
los alumnos, las familias, el barrio.
Desde el acompaiamiento y la
confianza mutua, compartiendo
retos, inquietudes y complicidades.
Una educacion sobre practicas
vivas, abierta, imprevisible y en
construccion.
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de las artes en vivo.
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§ @® Meeting the community is based on conversation as an
(&)

informal method, on the body as a place for experience
e of colledtive memory. Based on

to build by paying attention to the
Sted in working "with” and "inside” the
ssible tension and divergence, using
th others from which we can all learn

and movement as a tal
this premise, we strive
context. We are intere
neighbourhood, using po
dialogue and meetings wi

together.
We see the neighbourhood as the space and the people living

in it an organic, living ecosystem where long-term partnerships
are established. A place of work and of life, of participation, of
acdtion. The community as an ever-present player. But what are the
intangible places establishing this community? How do we convey
ways of doing and knowing based on the body to the neighbourhood?
How do we inhabit it and share it? What collective use can be made
of it and which collective construdtions can we work on? In addition
to the refleétion on the concepts of collaboration, memory or
vulnerability are matters relating to craftmanship, sustainability,
and attention from the body.
We take interest in the journey as a tool, walking as an aesthetical
practice to rewrite the city, and the neighbourhood as a space where we
can relate to other bodies. We want to work with the community from
meetings not constrained by production times. Having time to rethink
how we want "to be" and "ive" in standardised places that in themselves
predetermine certain uses of the spaces and exclude others. Exploring
together what we do not yet know, immersing ourselves into a process
of collective learning, a detonator for change, share
projects.
We are opening Graner up to different activities linked to the
neighbourhood network, designing cycles of adtivities Tor neighbours and
playing an acdtive role in the La Marina tables to ensure we are aware of the
concerns, interests and experiences of the nearest associations and groups.
Establishing connections inside and outside Graner enables us to develop a
community practice of learning by doing, with participation that we want to

become inclusive and inter-generational.
J
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CON LOS DETECTIVES

KOPFKINO (9017)
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la hora de concebir el mundo y a nosotras mismas? Esta es la pregunta
ical motor de Kopfkino, una pieza que utiliza el cuerpo coim herramienta
ysioe fundamental para sumergirnos en los espacios de margen que sé generan
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